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Mgdet. Det er for mig at se det centrale i Kyungwoo Chuns kunstneriske strategi og praksis.
Mgdet med den anden - og med sig selv. Hvordan agerer vi i mgdet med andre, hvordan

pavirkes vi, hvilke roller spiller vi, og hvordan narmer vi os hinanden?

Ved at kredse om mgdet sxtter Kyungwoo Chuns vaerker fokus pa, hvordan vi konstant
skaber identiteter i relationen til andre, til internaliserede normer og krav, til gode og darlige
rollemodeller. Vi spejler os pa godt og ondt i andre og i vores forestillinger om, hvem de er.
Og det er ikke kun mennesker vi kender personligt, men i hgj grad ogsa historiske
personligheder eller fiktive figurer. Taenk fx bare pa de valdigt populere quizzer pa
Facebook: Hvilken graesk filosof er du? Hvilken feministisk teenker er du? Hvilken figur i

Muppet Showet er du? Etc. etc.

"Jeg har altid veeret interesseret i, hvordan mennesker spejler sig i andre mennesker eller
kendte personer i deres samfund og historie” forteeller Kyungwoo Chun. Og som koreansk
kunstner (bosat i Tyskland), der har besggt Danmark nogle gange siden 2000, har han iser
haeftet sig ved dronningens tilstedevarelse overalt i det danske samfund. Ikke som
traditionelle visuelle manifestationer af det ophgjede statsoverhoveds vidtreekkende magt, men
som en person af kgd og blod, der danner forbillede for en lang reekke mennesker. Og det er
netop folks opfattelser af dronningen - frem for Dronning Margrethe II selv - der er

omdrejningspunktet i Being a Queen.

Da Kyungwoo Chun forste gang kom til Danmark arbejdede han sammen med Mika Elo med
bogprojektet Souvenirs (1998-2003), en fotografisk rejseberetning fra souvenirshops i
europxiske byer som London, Paris, Rom og Madrid. Her blev han draget af den
overvaeldende repraesentation af historiske personer i masseproducerede ikoner, og han
fotograferede utallige miniaturefigurer af bl. a. Dronning Elisabeth II, Louis XIV, Friedrich den
Store og Dronning Victoria. Men i Kgbenhavn oplevede Kyungwoo Chun noget andet: En
tilgang til kongehuset som var mindre tynget af historicisme samt en nutidig dronningefigur,
hvis eksistens reekker langt ud over turistbutikkerne, idet hun sa at sige bliver kropsliggjort i
almindelige danskeres spejling af og identifikation med hende. I Kyungwoo Chuns fortolkning

bliver det siledes et spgrgsmal om at veere en dronning frem for blot at have en.

I samarbejde med Galleri Image annoncerede Kyungwoo Chun efter mennesker, som mente at
have en fysisk eller psykisk lighed med dronningen - og som havde lyst til at stille op til
videointerview og portraetfotografering. Og der kom mange svar, der pegede pa forskellige
identifikationspunkter. Flere fremhaevede kreativiteten og det kunstneriske engagement, andre
udseendet ("Jeg er hgj og en smule statuarisk”). Nogle var umiddelbare og prosaiske ("Jeg er
ogsa gift med en fremmedarbejder”), andre vidnede om et mere indgaende kendskab til

dronningen fra portraetteringer i blade og pa TV ("Jeg deler den livsfilosofi der ligger bag
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dronningens udtalelse om ikke at blive passager i tilverelsen”). Som Kyungwoo Chun

beskriver det: "Det er interessant at ingen af deltagerne har mgdt dronningen i virkeligheden,

men hun har vaeret en del af deres personlighed, historie, forestillinger og nuvaerende liv.”

Being a Queen omfatter meget mere end de faerdige portraetter - det er en lang performance,
som begyndte med annonceringen, og med besvarelserne meldte deltagerne sig selv og
bidrog til veerkets videre udformning. Kyungwoo Chun understreger: "Det var vigtigt, at jeg
ikke valgte deltagerne til dette projekt, men at de meldte sig selv af egne grunde. Der var tale
om en slags 'blind date’. "Projektet er saledes abent og interaktivt, hvilket ogsa manifesteres i
selve fotograferingsakten. Fotograferingen bliver mere end det faerdige billede; det bliver en
proces, et rum, hvor fotograf og deltager taler sammen og laerer hinanden at kende. Her star
medet atter centralt. Og Kyungwoo Chun er ikke interesseret i at iscenesztte den
fotograferede som en passiv model, men i at lade ham eller hende influere pa billedet. Det
sker ved at treekke eksponeringstiden ud; nermere bestemt bliver dronningerne fotograferet - i
én eksponering - i ligesi mange minutter, som det antal ar, de har levet. Derved aftegnes
enhver lille bevaegelse - om det sa kun er vejrtreekningen - og modellen er med til at 'tegne’ sit
eget portraet. Dette greb er i arenes lgb blevet Kyungwoo Chuns kunstneriske signatur, og det
bevirker, at fotografiet gores steerkt personligt. Billedet af den enkelte dronning bliver med
andre ord individualiseret, selvom de alle baerer den samme kongebla gallakjole. "Jeg ville
bruge det samme relativt klassiske dronningekostume til alle, fordi det er en symbolsk

handling, nar folk spiller denne slags rollespil. Det har aldrig veeret min mening at folk skulle
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ligne dronningen, og med den tid, de blev eksponeret, blev det muligt for dem at vaere sig

selv og ikke blot imitere en anden.”

Med den lange eksponeringstid skabes et meditativt mellemrum, der giver det enkelte
menneske mulighed for at reflektere - fx over egne forestillinger om dronningen og
dronninger, og i sidste ende over sig selv og ”sin indre dronning”. Maske afszetter disse
refleksioner en slags spor pa billedet, ligesom samvaeret og samtalen med kunstneren ogsa
bliver en del af fotografiet. Dermed bliver resultatet et fotografisk tripelportraet: det er ikke kun
modellen der er afbildet, men der er ogsa overlejringer af Dronning Margrethe II som
forestilling og af Kyungwoo Chun som mediator. Billederne er saledes demokratiske og
personlige genfortolkninger af det traditionelle fyrsteportraet og historiemaleriet som genre. De
afspejler, at selv for royalister - og det er projektets deltagere - er dronningen ikke kun en
ophgjet idealfigur men ogsa et genkendeligt menneske. Det fremgar ogsa af deltagernes svar,
nar de skal forklare, hvad de har tilfeelles med dronningen, for de er ofte humoristiske,
selvironiske, og som én siger: "Det er ikke alle egenskaber ved mig selv eller dronningen, som

jeg synes er positive”.

Langt de fleste af deltagerne er kvinder, men en enkelt mand er ogsa med og minder os om
begrebet 'drag queen’. En drag queen er en mand, der overtager typiske kvindelige tegn og
feminine rekvisitter i en performance, der ikke blot midlertidigt overskrider hans eget
biologiske og tilleerte kon, men ogsa viser, at ken altid er en slags rolle, der skal opfares og
skabes i henhold til en norm. Tilsvarende illustrerer alle projektets deltagere, at det at vaere
dronning er at performe et szt roller. Og det geelder i hgj grad for den virkelige dronning,

som de spejler sig i, at hun ma agere inden for en yderst normativ ramme.

Projektets deltagere var maske nok kleedt ud som dronninger, men det handlede ikke om, at
de skulle prgve at vere andre end sig selv. Som Kyungwoo Chun sagde til én under
fotograferingen: "Du sidder ikke foran et kamera, men foran dig selv.” Ved at spejle sig i
dronningefiguren blev deltagerne inspirerede til at finde egenskaber eller karaktertraek hos sig
selv, som de ikke ngdvendigvis var bevidste om. Og maske har dronningerne ved projektets
afslutning ligefrem (gen-)fundet kvaliteter, som raekker ud over normer, krav og gaengse
forventninger? I hvert fald er det kunstnerens hab, at de i sidste ende laerte noget om sig selv:
"Jeg haber og tror, nar alt kommer til alt, at deltagerne mgdte sig selv gennem Being a

Queen.”
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ENCOUNTERS

The encounter is, I think, at the centre of Kyungwoo Chun’s artistic strategy and practice.
Encountering the other - and oneself. How do we act in our encounters with other people,
how do these encounters affect us, which roles do we play and how do we approach one

another?

By centering on ‘the encounter’, Chun turns our attention to the way in which we are
constantly shaping our identity in relation to other people, internalized norms and demands,
as well as good and bad role models. For better or for worse, we reflect ourselves in other
people and in our perceptions of who they are. And, it is not only people we know
personally, but also, to a large extent, historical and fictive characters. We need only to think
of the enormously popular quizzes on Facebook: Which Greek philosopher are you? Which

feminist thinker are you? Which Muppet are you? And so on and so forth.

“I have always been interested in how people reflect themselves through other people or
certain characters of their society and history,” Kyungwoo Chun says. Having visited Denmark
a couple of times since 2000 as a German-based Korean artist, the omnipresence of the Queen
in the Danish society has caught his attention in particular; not, though, in the form of
traditional visual manifestations of the extensive power of the august head of state, but in the
shape of a real human being constituting an example for a large number of people. Thus,
rather than Queen Margrethe II herself, what is important in Being a Queen is people’s

perceptions of her.

When visiting Denmark for the first time, Kyungwoo Chun worked on a book project with
Mika Elo entitled Souwvenirs (1998-2003), which is a photographic travelogue depicting
souvenir shops in European cities such as London, Paris, Rome and Madrid. Here he became
fascinated by the staggering number of historical persons in the shape of mass-produced
icons. While there, he took pictures of innumerable figurines such as Queen Elizabeth II,
Louis XIV, Frederick the Great and Queen Victoria, to name but a few. In Copenhagen,
however, Chun experienced something else: An approach to the royal family less burdened by
historicism as well as a modern queen the existence of whom exceeds the souvenir shops, the
Queen being, as it were, embodied in ordinary Danes’ reflection of and identification with
her. Hence, in Chun’s interpretation it is a matter of being a queen rather than merely having

a queen.

Cooperating with Galleri Image, Kyungwoo Chun advertised for people believing that they
bore a physical or mental resemblance to the Queen, and who wanted to participate in video
interviews as well as be portrayed photographically. The numerous replies indicated that

people identified with her in many different ways. Some pointed to her creativity and artistic
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commitment, others to her appearance (‘I am tall and a little statuesque”). Some of them were
straightforward and prosaic (“I am also married to an immigrant”), while others revealed more
thorough knowledge of the Queen, acquired through portrayals in magazines and on
television (“I share the philosophy of life behind her statement on not wanting to become a
passenger in life”). In Kyungwoo Chun’s own words: “It is interesting that none of the
participants have met the Queen in real life, but they have lived with her as a part of their

personality, memories, media fantasies and present state of life.”

Being a Queen encompasses much more than the finished portraits - it is a long performance,
beginning with Chun’s advertising for participants who, by enrolling for the project,
contributed themselves to the further elaboration of the work. Chun explains the process: “In
this project it was important to me that I didn’t choose the participants, but that they
themselves decided to come for their own personal reasons. So it was a kind of blind date.”
Thus, the project is open and interactive manifesting itself in the actual photo session. The
photographing part is more than merely the finished picture; it is a process and a space in
which photographer and participant converse, thereby becoming acquainted with one
another. Once more the encounter is in focus. Chun has no interest in staging the sitters as
passive models, allowing them instead to leave a mark on the picture. By prolonging the
exposure time, he enables them to do just that; to be more specific, the queens are
photographed - in a single exposure - for as many minutes as the number of years they have
lived. Every little movement - if only their breathing - is thus registered, the sitters thereby
helping the artist to “draw” their own portrait. Being Chun’s general artistic signature, this
artifice makes the photograph very personal. Though wearing the same royal blue ball gown,
the pictures of each queen are, in other words, individualized. “I wanted to use the same and
relatively classical queen-costume for all participants, because it is a symbolic act when people
are doing this kind of role-playing. But it was never my intention that people should make an
attempt to look like the Queen, and the long duration made it possible for them to be

themselves more instead of imitating somebody else.”

The long exposure time paves the way for a meditative interspace that gives the participants
an opportunity to reflect on their own perceptions of the Queen and queens in general, and,
eventually, on themselves and their “inner queen.” These reflections may leave a trace of
some sort on the picture, just as the interaction and the conversation with the artist, too,
become part of the photograph, resulting in a triple portrait. Thus, what is registered is not
only the sitter; there are also superpositions of Queen Margrethe II as an idea and of
Kyungwoo Chun as a mediator. The pictures are thus democratic and personal
reinterpretations of the classical prince portrait and the historical painting as a genre. These
pictures show that - even for royalists - the Queen is not merely an august example, but also a
human being with recognizable traits. This is supported by the participants’ answers when
asked to explain what they have in common with the Queen, for they are both humorous and

self-ironic. As one of them says: “I neither find all of my qualities, nor the Queen’s, positive.”
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All of the participants are women with the exception of one man the presence of whom
reminds us of the concept of ‘drag queen.” A drag queen is a man who adopts typically
feminine traits and stage requisites in a performance not only temporarily transgressing his
own biological and acquired gender, but which also demonstrates that our gender is always a
role we perform and which is created in accordance with social norms. By the same token, all
of the participants illustrate the fact that being a queen is to perform a set of roles. Hence, the
real queen in particular, in whom they mirror themselves, must act within highly normative

limits.

Although the participants were dressed like queens, it was not a matter of making an attempt
to see what it was like to be another person. As Chun told someone during the photo session:
“You’re not sitting in front of a camera, but in front of yourself.” Mirroring themselves in the
queen character inspired the participants to discover in themselves unlooked-for qualities and
character traits. And, perhaps, the queens may even have (re-)discovered, retrospectively,
qualities transgressing norms, demands and common expectations? Anyhow, it is the hope of
the artist that the participants learned something about themselves: “In the end I think and

hope that the participants met themselves through Being a Queen.”



