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Fragment of Time and the Extended Sculpture

HAN Eui-Jung
Visiting Professor at Hongik University Department of Art Studies

Living day by day, our lives are a series of numerous experiences. From the everyday experiences
of sleeping, eating, and working to the very special moments of meeting an unexpected someone,
remembering an anniversary, or being touched by the beautiful sunset, our lives are full of big
and small encounters. Phenomenologists like Husserl and Merleau-Ponty later dubbed such
encounters the ’‘lived experience’, and Bergson and Deleuze signified and referred to them as
‘events’. Every time we face an encounter, experience, or incident that we would like to remember
in the future, we attempt to hold on to the temporary moments with photographs. But the
photos that we had thought would capture the sensation of the moment very often disappoint us
when we look at them at a later date. This is because of the gap between the perspective of the
camera and the reality we experienced. Pushing the camera shutter dozens of times for
continuous shooting doesn't solve it. This is because between each shutter, not only the actions
of the subject but our minute feelings get away. The dissatisfaction that photographs cannot fully
embody the encounter between object and human that we experience — it is from this point that
the art of Kang Juhyeon starts.

In fact, our experiences are much more tactile that we think. Because they encompass not only
the sense of touching and being touched, but also the haptic experiences of the eyes fumbling
the object. Such experiences are difficult to portray by capturing the moment through photo,
identically representing the form on canvas, or confining it inside the matter of sculpture. Such is
the reason why in Kang's <Skin-Suit>(2010), the apparel becomes the skin and the skin becomes
the self. With this piece, he has taken one step further than the previous attempt with
<Dupe-Style>(2009) to express his self-identity through ‘clothing of sensation’. Having discarded
the acrylic box that could not but limit the movements of the senses, his skin-egos were finally
ready to fly. The artist was intuitively aware that our sense experiences penetrate the body, and
expressed them in an amplified manner, as if the sharp wind that hits the entirety of the skin
when riding a motorcycle.

His unique work method of cutting the photos in long thin strips, finely pasting them on a basic
frame, but making certain parts flutter in the air, provides the sculpture temporality and
movement. In his works from the Skin Suit to the productions of the year 2012, such as <Image
Swing>(2011) and <A Drawing for Changing Energy>(2012), the forms move in a spiral or like a
pendulum against an invisible axis. Such movements may not have long strides, but are
advantageous in maximizing the intensity of power and sense. Thus, the propeller-movement of
the ‘touching eyes' or ‘seeing hands’ of <Combined Sense Project — The Swish of a Hand>(2011)
rotates at a tremendous speed as they bring about an illusion of sticking numerous tentacles on
nearby objects.

Kang refers to this as “drawings drawn on space”. Just as numerous frail and shaky lines
constitute a form on paper, the forms he produces in space reveal the grains of their texture. The
lines of these drawings are not confined in a fixed state of one single moment, but with one side
open, they portray an intentionality toward a different time and space. For instance, <Drawing



which holds time — Faltering Door>(2013) takes up space as if a real door, but does not serve
the actual function of dividing and connecting a space from and to another. Not only is the
hinge of the door not connected to anywhere, so there is no significance in opening and closing,
but the door itself is divided into three pieces, thus shaking and about to fall down. But instead
of not being able to function as a spatial division between the inside and the outside, this door
leads us to the realm of a different time. This is because the growth rings of this door, melting
down like Dali's clock, convey the accumulated pain and wounds that the door had suffered
through until ultimately being thrown away on the street.

It was as Kang started to read the trace of life from the objects discarded on the streets, and
overlapped the layers of a virtual world in the form of photographs, sculptures, and drawings on
top of that trajectory, that the range of his art's time and space started to infinitely expand. It is
thus a natural course of action that the car De Lorean from “Back to the Future”, the classic of
time-slip films, was adopted as the subject matter for his <Drawing which holds time - De
Lorean>(2013). The artist did not reconstruct the body of De Lorean, but rather portrayed the
parts of wheels, muffler, and headlights in a format of deftly flying across the air, in order to
convey the process of running into a different time and space. From here on, the movement of
forms is no longer directed toward the center, and the fragments are extended into the time and
space that each pursues. While these components were fabricated by putting together the
fragments of a photo, they are able to convey the in-between moments that a single photograph
cannot. In Kang's photo-sculpture, time flows without stopping.

Every object in this world we experience is placed within our time and space. It is not about
designating a pure time and space, but all time flows in space, and space is born along with
objects. No being is born and lives independently without interacting with another being. Kang's
works embrace such interaction between objects in time and space, the trace of
inter-communication among various ‘being-in-the-world (étre-au-monde)’. With <Space Being
Thought>(2014), Kang summoned the traces of works that had earlier passed through a particular
container box, the project exhibition space of Gallery KunstDoc. Carefully observing the traces of
colors of previous exhibitions left in the box, the artist performed a ritual of calling the sprit of
the container box that has already moved on to the past back into the 'here and now'. The past
returned to the present, and the present opened up toward the future along with the boxes
flying in the air like kites. In this space, time does not flow in the order of past-present-future.
The past, present, and future are overlapped, and coexist at the same time. This does not mean
that the space was led to a state of chaos. The flying container box and frame do not look like
heavy steel, but rather like fluffy feathers freely floating around the cosmic space. We feel a sense
of natural tranquility here probably because it is similar to our lives. The container box as the
miniature version of our world and its time and space, the frames yet again repeated inside the
container box. In sum, it is the structure of a triple mise en abyme.

Kang's mixture of photograph, sculpture, and drawing employs the uniqueness of each medium in
reverse and transcends each limit. A photograph of a square plane is cut into long fragments,
which then become a sculpture placed inside a three-dimensional world. Kang's sculpture does
not confine the form inside heavy material, and instead stretches out into the time beyond the
extension. Being able to go back and forth the boundary between spatial art and temporal art is
the result of the drawings that the artist constantly produces. Drawings have the innate limit of



being no more than a sketch for artwork, but for Kang, drawings are the beginning and the end.
<DRAWING - A Chair that falls back>(2015) becomes, just the way it looks, the sculpture <A
Chair that falls back> (2015). All the while holding on to the time of the chair falling down. The
line(s) drawn by the hand(s) of <Drawing — Line Drawn In Three Twists>(2015) and <DRAWING -
Lines Drawn Straight, Tangled, and Straight Again>(2015) are densely overlapped, painting yet
another giant being. If the essence of being lies not in eternity but ‘persistence’, which changes
and dissipates inside a certain time and space, Kang's "drawings drawn on space and holding
time” in fact touch such essence of being. The audience does not deem his drawings of a
distorted and extended space unfamiliar because they are not different from the numerous
experiences that each has accumulated so far by bumping one's own flesh to that of the object.

*HAN Eui-Jung was born in 1975. She studied Art Studies at Hongik University, received her MA
from the Department of Aesthetics in the same school, and her PhD at Paris X University.
Significant publications include Expression et Ambiguité and “A Study on the Category and the
History of Art Brut”. She currently works at Hongik University as a visiting professor at the
Department of Art Studies.



